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he programme of the Cairo Contemporary Music Days 2017 features several

new compositions with focus on participants of the “Heritage and Modernity”
forum combined with a focus on the Nordic Countries, which was made possible by
the Carte Blanche.
The Goethe-Institut Cairo undertakes a cultural project called “Carte Blanche”
with the Goethe-Institut Vilnius (Lithuania) dealing with the exchange of different
programs and projects in many cultural and artistic areas. The project aims to
transmit a current realistic image of each country. With the support of the Goethe-
Institut the mobility of cultural activists will be conveyed and a space for encounters
between the countries and a better understanding should be created. Within “Carte
Blanche” the Goethe-Institut Cairo organizes concerts with Egyptian musicians from
the Egyptian Contemporary Music Ensemble (ECME), Lithuanian musicians from
LENsemble (Lithuanian Ensemble Network) and others.
Support from Egyptian and Lithuanian institutions as well as the Japan Foundation
and the ISCM Members support fund enabled us to realize the plans.
For this reason, this year’s Cairo Contemporary Music Days take place in two
phases. The first part of the festival in April and May 2017 is dedicated to the
compositions of the participants of “Heritage and Modernity”. Two world premieres
will be in the centre of the programme: Justina Repeckaité (Lithuania) and Hikari
Kiyama( Japan) were both amongst the participants of the “Heritage and Modernity”
forum last year. The second part of the festival will be held in October 2017 and
focus on the Nordic Countries. Further highlights of this year’s festival is the
Egyptian premiere of several Arab composers, among others Hassan Taha with
his Dice Player, Zad Moultaka with his Cing Haikus pour alto et voix and a focus
on Bushra el Turk. Moreover, Dr. Doris Késterke will inaugurate the EECMS’s first
seminar-series =~ Music Talks™ at the Supreme cultural council and the American
University in Cairo with two different topics.
Our already existing collaboration with Lithuania was perfect to integrate in Carte
Blanche, thank to the support of Goethe Institut, furthermore we could win the ISCM
Member Support Fund for a second round in Cairo and after a very successful
performances and lectures in Vilnius where again members of the Egyptian
Contemporary Music Ensemble and LENsemble will perform two concerts dedicated
to the Topic Music Tradition and Modernity.
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Zad Moultaka

Born in Lebanon in 1967, is on the constant search for a personal artistic language in
music and the plastic arts. In his work as a composer he is often inspired by Western
contemporary poetry in his music and combines their essence with the characteristics
of Arabic music. The slow maturation of a very personal form of expression gives him
the opportunity to experiment, like in the ensemble Mezwei that he founded in 2004.
Research and creation through questioning Eastern and Western cultures, specific
tension and the friction between writing and orality are in the focus of his work.

The five haikus that inspired Zad Moultaka for his music for voice and viola, have also
given him the incentive for a series of paintings. The haikus were all written by women.
Although they are presented in their original japanese version in the score, they are to
be sung in an imaginary language. Just as in the strict form of the haiku, the structure
is of highest importance. In this way, the language is reduced to an onomatopoetic
phenomenon. While the haiku, as one of the shortest forms of poetry, only comprises
of three verses, with 5 — 7 — 5 syllables or sounds, Moultaka extends the texts in his
compositions and adds a modal melody. However, the composer tries to include the
briefness in his composition, alluding by the fleeting moments, excitement and hints
to Kurtag’s or Berio’s miniatures. while he explores different sound, timbre and rhythm
possibilities in both instruments: the voice and the viola.

32



110 Alj
clislig¥grall gayla A5LAd oA

430 oo ELCLWLI (38 9 (Rrugl! 2 A AiT (oo @31 AT S Ly B9y iwge ol 30 52 9 \*W.*lcau-.d'%mj
Aadlin g add! 11D WigiS 7 3 9 3 ATLAT 3o 2 Ay iy ST 9 riolall o pil | padidf (po Lads 4D eglivy
$930 e A 320 2. Jad Laliie Coa il (ye Lad1s AiSey Lo Zoudall| gond (31l (oMl Rtage A (g sl Rrwstly
LoS alagh gl (v A 2t 9 A yal) SLBLESY Al ya S (o ]| Gt g Comdt (Y0 v ¢ ale oLEaT (SO Jocoud|
L dlleci 2 sl sl 98 g gl yail) g A3LISH (po oot g LI @ligs 3
A3 g @llall 2 Sbuadll JS& el o sSalgh g sSlgh sad (o Jealt 108 2 Eile g (patiun SN ULl (yued]!
O (o e 11 e g Jaal! 395u0 (o2 Lo A oF a5 (U Duslii gl Bubsuaadl| A 93 (ST 9 Oofubopaad g 3 luaiy (Lot
Alie AAY (5l paddl o LAY L gidse sldul 3 5k W 9l g ¢ LIl (ke S (ST 9 A3 901 2 LaS AL AAlTL sladdy
AaISI (T gualt o lowa¥1 393 le o g OHLEYI JS (e AN GTille 3y g AGG 1l g Ac yidue i g
Sbuail) (Sue gugd el Ciladd gt Crcday LaS ALAN abolall O 3 puadlt diladl) daes § das OF il Jylovd
TS Jlea® 5L 2 Ao puul! 9 a1 pum g A lgh OB puaie Caudy S el (uad 2. AT 9 (31 e Lgad gy
Al Crgum 9 ¥ 9.0l O1 pkB (e LgaLS (ySall (oo Srle ity Adline Ol gual o ooyl Jglons Lo 95 9

33



Zad Moultaka: Cinq Haikus pour alto et voix

I:
je me sens vielle
et pense ne plus vieillir
canna ensoleillé
Takajo Mitsuhashi (1899- 1972)

II:
la bise souffle dans tous les sens
le corps d'une femme
descend en zig zag
Takajo Mitsuhashi (1899- 1972)

II:
mon ombre
frappée par la corde
du saut a la corde
Sono Nakamura (1913- 2001)

1v:
nénuphars
les chuchotis de l'eau
me reviennent
Sono Nakamura (1913- 2001)

‘/:
ne te dépéche pas
de chanter puis de mourir
premiére cigale!
Sono Nakamura (1913- 2001)



LENsemble

LENsembIe (Lithuanian Ensemble Network) is a professional contemporary music

organization, connecting professional ensembles, soloists and conductors.
Vykintas Baltakas manages the LENsemble as an open platform for creative
ideas and their professional realization. LENsemble consists of the Chordos String
Quartet, St Christopher Wind Quintet, the Kaskados Piano Trio, the Vilnius
Brass Quintet, accordionist Raimondas Sviackevicius, pianist Rima Chacaturian,
composer and singer Rita Maciliinaité and others. LENsemble has been working
with established institutions of contemporary music in Lithuania and abroad, such as
the Lithuanian Composers’ Union, the Lithuanian Music Information and Publishing
Centre, the Lithuanian Academy of Music and Theatre, the Goethe-Institut Vilnius
and the Karsten Witt Musikmanagement Berlin. LENsemble is a positive presence
in the international contemporary music scene. It is proud of its performances at the
WDR (2009), at the Ruhr European Capital of Culture (2010), the Ultraschall Festival
Berlin (2013), its recordings for Kairos, Megadisc Classics, Deutschland Radio
Kultur, WDR and Lithuanian Radio and Television. In 2011, LENsemble started
the concert series Composers of Our Time, featuring influential international and
Lithuanian composers. LENsemble has already presented programs with music by
Gerhard Stabler, Kunsu Shim and Ignas Krunglevi¢ius (2011), Bronius Kutavi€ius
(2012), Luciano Berio (2013), a retrospective of Lithuanian chamber music in 1970—
1990 (2013), Wolfgang Rihm, Matthias Pintscher and John Woolrich (2014) and
compositions by Ukrainian and Serbian composers (2015). The Lithuanian Cultural
Support Foundation, Ernst von Siemens Musikstiftung, the Goethe Institut Vilnius
and the Lithuanian Composers’ Union support the Composers of Our Time concerts.
Currently LENsemble produced a new CD with music by Vykintas Baltakas in
collaboration with Kairos Music.



The Egyptian Contemporary Music Ensemble

Established by the European-Egyptian Contemporary Music Society e.V in

2010, the Egyptian Contemporary Music Ensemble, ECME, presents a series
of concerts every season as Guest Artists of the Department of Performing and
Visual Arts at the American University in Cairo. This gathering of some of the finest
Egyptian musicians from several generations serves to foster new composition
and performance.All members of the ECME have pursued their musical education
in Egypt as well as abroad, and by now occupy important positions in major
cultural institutions and/or other professional ensembles. The concert series in the
Ewart Memorial Hall in Cairo explore different themes, styles, epochs and regional
characteristics of contemporary music. They are preceded by open rehearsals, and
completed by lectures and masterclasses that provide deeper insight into the
respective subject. The ECME has over a very short period of time become an
eminent cultural ambassador for Egypt. It is the only ensemble in the country to date
to perform recent national and international productions in the field of contemporary
music, and the only one to work with composers from other parts of the world who
wish to develop new pieces with an Egyptian ensemble. After a very successful
presentation in Germany in November 2011 in collaboration with the renowned Neue
Vocalsolisten Stuttgart and other German musicians and the first appearance of the
Ensemble at a national festival in the course of the Cairo Contemporary Music Days
2012, the ECME celebrated its first international prestigious appearance performing
the Mediterranean composers at the Festival Présences in Aix-en-Provence, the
European Capital of Culture 2013. In 2016, the Ensemble managed to realise
aims of working with world leading composers as well as established arab ones
such as Oscar Bianchi, Thierry Pecou, Vykintas Baltakas and Hassan Khan. This
continues in 2017 with new collaborations and diverse new works that the EECMS
will introduce to the Egyptian audiences in which the society collaborates with
composers such as Bushra el Turk, Jose Verdu and Kaja Saariajo. The ensemble
has lately participated in international festivals and actions such as Gaudeamus
Musziekweek last September and Carte Blanch which is an initiative by Goethe the
Middle East which took place in Lithuania as the first part of performance and public
talks while the second will be in Cairo in May within the Society’s annual festival of
Cairo Contemporary Music Days.
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